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EDUCATI ON:

Ph.D., Graduate School and University Center, City

Uni versity of New York, Twentieth-and Ni neteenth-Century
Eur opean and American Art, February 1995

B.A., Hunter College, City University of New York
Major: Art History, Mnor: English, Summa cum | aude,
Graduated First-in-class, February 1980

PUBLI CATI ONS:

SI NGLE AUTHOR BOOKS/ CATALOGUES:

Unpubl i shed: The Lens of Culture: Art, Mney, Politics,
Activism the Internet, and Everyday Life, manuscript being
updated to account for recent events and inclusion of recent
articles.

The Power of Display: A History of Exhibition Installations at
the Museum of Modern Art, The MT Press, Cloth: Decenber

1998/ January 1999 and Paperback: 2001. Conceived book design in
col l aboration with MT designer, Oi Konetani, photographed sone
of the images.

Believing Is Seeing: Creating the Culture of Art, a critica
history of art and nodern culture, Penguin USA, 1995. Designed
book | ayout, which is integrated with text, drew sone of the
illustrations and took sone of the photographs. (Twelve printing
as of Fall 2001.) Korean translation/version of Believing Is
Seeing: Creating the Culture of Art, Korean publisher, Hyun Si
Moon Hwayonju, 2000, with a five year contract to publish
printings fromPenguin USA. Quote fromBelieving |Is Seeing
chapter 10, cited in The Colunbia Wrld of Quotations, editors,
Robert Andrews, Mary Biggs, Mchael Deidel et al., Colunbia
University Press, 1996, no. 55149.

The Architecture of Amesia, artist Dennis Adans's exhibition
cat al ogue, Kent Fine Arts, Inc., 1990.

Essay sel ected as one of nine best catal ogue essays of year (in
its category) by Arts Magazine and reprinted in Arts Magazi ne
International Directory of Exhibition Catal ogues, vol. 65, no.
11, 1991-1992.




Critical Adjustnments: David T. Hanson and Leone & Macdonal d,
artists' exhibition catal ogue, The Bell Gallery, Brown
Uni versity, Providence, 1996.

Hyun H Chang, artist exhibition catal ogue, Aghbae Gallery,
Kwangj u, Korea and Hansun Gallery, Seoul, Korea, 1995.

General ldea's Test Pattern, artists exhibition catal ogue, co-
organi zed by the Wacoal Art Center and the Governnment of Ontario
in conjunction with Art Metropole, Toronto, Spiral Gallery,
Tokyo, (Japanese and English) 1988.

BOCOK EDI TOR AND CONTRI BUTOR:

Unpubl i shed: Editor, Introduction, Postscript, Endurance: The
Informati on, docunentation of performance art exhibition
presented at Exit Art, New York City, 1995 (working with
contributors, devel opi ng postscript to update text, and in
negotiations with a publisher). (Exhibition won an International
Association of Art Critics Award).

CONTRI BUTOR, ARTI ST CATALOGUES AND COLLECTI ONS OF ESSAYS:
"An Interpretation/Translation of Muntadas's Projects,"”
Munt adas: On Transl ation, Miuseum of Contenporary Art, Barcel ona,
Bar cel ona: MACB/ Actar, 2002, 22-40.

"Di al ogue with Papo Col o: Mary Anne Staniszewski and Jeanette
I ngberman" Coloisns Il, Carlo MCormi ck essay, New York: The
| deas Conpany, 2002, n.p.

Reprint from "The Avant-Garde, Popular Culture, and the Creation
of the Mass Media," chapter of Believing |Is Seeing (see above) in
art history collection: Points of View Critical Perspectives
on Art History, editors John C. McEnroe and Deborah F. Poki nski,
Prentice Hall, 2002, 204-206.

"First Person Singular: The Paintings of Deborah Kass," Deborah
Kass: The Warhol Project, editor, Mchael Plante, exhibition
cat al ogue, Newconb Art Gallery, Tulane University, March 1999,
23-35.

"The Family of Men: An Installation of Photographs by Barbara
Pol | ack," The Family of Men, exhibition catal ogue, Threadwaxi ng
Space, New York, January 1999, 8-11.

"Munt adas' s Between the Franes: The Forum " Mintadas: Between
the Franes, catal ogue for exhibition at capc Miusée d' art
cont enpor ai n, Bordeaux, (French) 1994, 27-33.

n

"Race Against Tine," Adrian Piper: Pretend, artist book and
exhi bition catal ogue, Exit Art and John Weber Gallery, 1990, n.p.

"Capital Pictures," Post Pop Art, editor, Paul Taylor, The MT
Press and Fl ash Art Books, 1989, 159-170.

"Cat al ogue Essay,"” Muntadas: Exhibition, artist exhibition
catal ogue, Exit Art, New York, 1987, n.p.




FEATURE ARTI CLES AND COLUWNS: MAGAZI NES, JOURNALS, AND ART
PUBLI CATI ONS:

"New York Museuns as Mrrors: |Investnment, d obalization, and
Architecture," Harvard Desi gn Magazine, no. 4, Fall 2002/ W nter
2003, 16-25.

"Museumas Mrror: Installation, Investnment, dobilization,
Terrorism Architecture.” This is a Colunbia University “Buell
Lecture" see The Buell Center’s web site,

www. ar ch. col unbi a. edu/ gsap/ 1078.

"From Beijing to Manhattan: A Report on the June 2000 Revi ew of
the Beijing Fourth World Conference on Wonen and a transformation
in human rights and | CT networks," Convergence: The Journal of
Research into New Medi a Technol ogies, vol. 6, no. 4, listed as
Wnter 2000/ actual |y avail abl e January 2001, 93-112.

"Museum as Web Site, Archive as Miuse," Convergence: The Journal
of Research into New Medi a Technol ogies, vol. 6, no. 2, Sumrer
2000, 10-16.

"Postscript to the Next Century," LIKE Magazi ne (Australia),
Wnter 1999, 34-36. Editor requested a postscript for ny book,
Believing Is Seeing, for Like's “MIlennial” issue.

"Charting of Course" analysis of Johannesburg and Kwangju
Bi ennal es,” ArtforumlInternational, vol. 26, no. 1, Septenber
1997, 79-80.

"Better Late,” analysis of Venice Biennale, Artforum
International, vol. 36, no. 9, May 1997, 65.

"Arts Audi ences: Shifting Patterns,
Anmerica, vol. 84, no. 9, Septenber 1996, 31.

Front Page section, Art in

"Museo de | os Bal seros at Franklin Furnace,"” ArtNet Mugazine,
April 2, 1996, www. artnet.conl nag/ magazi ne/
f eatures/stan/stan4-2-96. htm .

One of Twenty-five Responses conprising: "Questions of Fem nism
25 Responses," Cctober 71, Wnter 1995, 42-43. (Twenty-five
artists, filmnmakers, historians, witers invited to give
statenents.)

"The | deol ogy of the Page," AIGA (Anerican Institute of G aphic
Arts) Journal of G aphic Design, vol. 13, no. 2, 1995, 22-23. A
di scussion of ny design of Believing Is Seeing.

"Canoni cal Texts and Fem nist Practice,” published as “A Shot at
t he Canonical Text” which is not author’s title, Second Annual
National Gaduate Semi nar June 7 to 27, 1992, Photography
Departnent, Tisch School of the Arts, New York University, 1993,
83-91.




"Sites of Criticism A Synposium Practices: The Probl em of
Di vision of Cultural Labor," Acne Journal vol. 1, no. 2, 1992,
59- 67.

"For What It's Worth: Systens Analysis: Cartier, Warhol, and
t he Museum of Modern Art," (colum) Arts Magazi ne vol. 65, no. 3,
Decenber 1990, 19-20.

"For What It's Worth: Canonical Texts," (columm) Arts Magazi ne
vol . 65, no. 1, Septenber 1990, 13-14.

"Tal k of the Trade: Stepping up the Pace," Art and Auction vol.

8, no. 1, July-August 1990, 48,50, 52.

"For What It's Worth: Party Politics at the Metropolitan
Museum " (columm) Arts Magazine, vol. 64, no. 8, April 1990, 13-
14.

"For What It's Worth: The Spectacle at Il mage Wrld," (col um)
Arts Magazine, vol. 64, no. 6, February 1990, 13-14.

"For What It's Worth: The Pizza Connection," (colum) Arts
Magazi ne, vol. 64, no. 3, Novenber 1989. 17-18.

"Acting Up in the USA," Art & Text (international journal,
published in Australia), 33, Wnter 1989, 88-92.

"For What It's Worth: Invisible Art," (colum) Arts Magazine,
vol . 64, no. 3, Novenber 1989, 25-26.

"For What It's Worth: Art Ads," (colum) Arts Magazine, vol. 64,
no. 2, COctober 1989, 29-30.

"Die-Hard Ut opians,"” article on the Situationist International,
Elle, vol. 5, no. 2, Cctober 1989, 250-252.

"The New Col | ectors," Anerican Photographer, vol. 23, no. 4,
Cct ober 1989, 34-43.

"Photo Opportunities,” Art & Auction, vol. 22, no. 2, Septenber
1989, 20-21.

"The New Activism" Shift 5, vol. 3, no. 1, 1988, 8-11.
"El Raci smob conp hecho social,"” (colum) Lapiz (published in
Madri d, Spanish), 59, May 1989, 25.

"Nueva York: Warhol & Kiesler, dos exposiciones paralelas,"
(colum) Lapiz, (published in Madrid, Spanish) 58, April 1989,
26- 27.

"Neo- conservadores & neo-conceptual es,” (colum) Lapiz,
(published in Madrid, Spanish) 57, March 1989, 26-27.

"El SIDA & activisno," (columm) Lapiz (published in Mudrid,
Spani sh) 56, February 1989, 18-109.



"Conceptual Art Supplenent,” introductory article "Conceptua
Art," Flash Art, no. 143, Novenber 1988, 87-97.

"Capital Pictures," File Megazine, Wnter 1987-1988, n.p.

"If you' re so successful, why do you feel like a fake," article
exam ni ng Barbara Kruger's work, Eau de Col ogne (Col ogne,
Germany) no. 2, Wnter 1987-1988, 63-64.

"The Business of the Arts," Ricochet, vol. 1, no. 1, Fall 1987,
88-90.

"Shop Talk," article includes an interview with artist Barbara
Kruger, Manhattan, inc., vol. 4, no. 5, My 1987, 172-173.

"State of the Art," Anerican Photographer, vol. 17, no. 6,
June 1987, 172-173.

n

"VWher e Phot ography is King,
6, June 1987, 18.

Aneri can Phot ogr apher, vol. 18, no.

"The Museum and the Marketplace,"” Manhattan, inc., vol. 4, no. 4,
April 1987, 174-177.

"City Lights," Manhattan, inc., vol. 4, no. 3, March 1987,
article witten in conjunction with proposal dealing with the
honel ess issue by artist Krysztof Wdiczko, 151-158.

"Artiste Provocateur," Manhattan, inc., vol. 4, no. 1, January
1986, article witten as a collaboration with artist Hans Haacke
whose magazi ne project dealing with a corporation's activity in
South Africa was printed as an element of the article, 147-155.

"The Photograph in the Gay Flannel Suit,"” Mnhattan, inc.
vol. 3, no. 5, May 1986, 159-161.

"Behi nd the Biennale,” Manhattan, inc., vol. 3, no. 7, July 1986,
125-126.

"Art, inc.," Manhattan, inc., vol. 3, no. 5, My 1985, 115-116.

"Pop's Public Relations,” Art & Text (international journal,
published in Australia) 19, Cctober-Decenber 1985, 82-87.

"Fixing Prices," Manhattan, inc., vol. 2, no. 12, Decenber 1985,
145- 149.

SHORT ARTI CLES, EXH BI TI ON PREVI EW COLUWNS, EXH BI TI ON

REVI EW5, AND | NTERVI EW:

"Exhibition Preview. Fifth International |stanbul Biennial,

Lygia Cark: Fundacio Antoni Tapies," Artforum I nternational
vol . 26, no. 1, Septenber 1997, 68 and 77.




"Exhibition Preview. (Objects of Desire: The Mdern Still Life,
Laurie Sinmmons: The Music of Regret, Mpna Hatoum D ana Thater
O chids in the Land of Technol ogy,"” Artforum|nternational, vol.
36, no. 9, May 1997, 61-62.

"Exhibition Preview Wnter/Spring '97: Eugenio Dittborn
Rempta Airmail Paintings, Picasso: The Early Years, 1892-1906,
Performance Anxiety, Fatto in Italia: Contenporary Art from
Italy," ArtforumlInternational, January 1997, vol. 35, no. 5,
1997, 9-14.

"Fal se Porno Alarm" Art Wrld section, Art in America, vol. 84,
no. 4, April 1996, 134.

"Border Art in San Diego: Interview with David Aval os, Louis
Hock, Elizabeth Sisco, Debra Small," Art & Text (international
journal, published in Australia) 35, Summer 1990, 45-51

"Jenny Hol zer and Frank LIoyd Wight at the Guggenheim" Art &
Text (international journal, published in Australia) 36, My
1990, 126-127.

"Pi per Pipes Up," article about artist Adrian Piper, Elle vol. 5,
no. 7, March 1990, 92.

"Dressed for Success: Cegg & Guttnann at the Miusée d' art
contenporai n de Bordeaux," Afterimge, vol. 17, no. 2, Septenber
1989, 24-25.

"Mary Anne Stani szewski with General Idea,"” Shift 6, vol. 6, no.
2, Septenber 1989, 13-109.

Interviews: "Conceptual Questionnaire," response to interview
guestions by M chael Bal dwin, 105-106; "Mel Ransden Interview "
106- 107; "Jenny Hol zer," 112; "Jeff Koons," 113; "Mary Kelly,"
114; "Alfredo Jaar," 116-117; (Conceptual Art Supplenent) Fl ash
Art, no. 143, Novenber 1988.

"Museum and Gallery Talk: interviews,"
in Flash Art, no. 142, Cctober 1988.

Fl ash Art News Suppl enent

"Art and Advertising," Flash Art, no. 141, Sumer 1988, 91-95.

"Museum Tal k: interviews,
Summer 1988.

Suppl ement in Flash Art, no. 141,

"Downt own Uptown," short piece on a New York gallery, HG House
& Garden, vol. 160, no. 6, June 1988, 27.

"Starn-Struck," short piece on photographers Doug and M ke Starn
Vanity Fair, vol. 51, no. 1, January 1988, 36.

"Janmes Rosenqui st Interview " Bonmb, no. 21, Fall 1987, 24-29.

"Dry Sherrie," short piece about artist Sherrie Levine, Vanity
Fair vol. 50, no. 9, Septenber 1987, 182.



"Gall ery Guide" (columm) Manhattan, Inc.

"Sel f-Assertion,” vol. 4., no. 5, May 1987, 176-177,

"Before and After," vol. 4, no. 3, March 1987, 162-163;

"Honme Style," vol. 4, no. 2, February 1987, 141; "Smart Set,"
vol. 4., no. 1, January 1987, 159-160; "Social Studies," vol. 3,
no. 12, Decenber 1986, 194; "Abstract, Stacks, Facts," vol. 3,
no. 11, Novenber 1986, 216; "Variations on a Thing," vol. 3, no.
10, October 1986, 188; "Commercial Breaks," vol. 3, no. 9,

Sept enber 1986, 198-199; "Art and About," vol. 3, no. 8, August
1986, 145; "In Retrospect,” vol. 3, no. 7, July 1986, 126-127;
"Hot Commodities,” vol. 3, no. 6, June 1986, 158-159; "May Eye,"
vol. 3, no. 5, May 1986, 164; "Halley's Conets," vol. 3, no. 4,
April 1986, 158-159; "Rediscoveries,"” vol. 3, no. 3, March 1986,
163-165; "Wbrd Associations,” vol. 3, no. 2, February 1986, 138-
139.

"Advertising Anerica," Manhattan, Inc., vol. 3, no. 1, January
1986, 147.

"Gall ery Guide,"” (colum) Mnhattan Inc:

"Docunentary Evidence," vol. 3, no. 1, January 1986, 150-151
"Appropriate, Appropriated, and Apropos,"” vol. 2, no. 11,
Novenber 1985, 186-187; "Art and Conmmerce Around Town This

Mont h," vol. 2, no. 10, Cctober 1985, 158-159; "For Sal e:
Genui ne Fine-Art Reproductions,” vol. 2, no. 9, Septenber 1985,
153; "Gallery Guide," vol. 2, no. 8, August 1985, 130-131; vol.
2, no. 6, June 1985, 135; vol. 2, no. 5, May 1985, 136-137; vol
2, no. 4, April 1985, 116-117; vol. 2, no. 3, March 1985, 118-
119; vol. 2, no. 2, February 1985, 125-126; vol. 2, no. 1,
January 1985, 101-102; vol. 1, no. 4, Decenber 1984, 115-116;
vol. 1, no. 3, Novenber 1984, 107-108.

"New York Reviews," Art News:

"Keith Martin," Art News, vol. 80, no. 5, My 1981, 204; "A
Hel d, Duane M chals, and Mel anie G eene," Art News, vol. 80, no.
4, April 1981, 191-193; "Lois Lane, D. Jack Sol onbn, Fashion
Moda, Group Drawi ng Show, and Kathl een Ferguson," vol. 80, no. 3,
March 1981, 230-232; "Jonat han Borof sky, Mary Faul coner and
GQoria Garfinkel, and John Obuck," vol. 80, no. 2, February 1981
212-222; "Ann Norton and Tadaaki Kuwayama and Ri kuro Okanoto, "
vol. 80, no. 1, January 1981, 171-176; "Brice Marden, Kenneth
Price, Irving Penn, Harry Callahan, Tom Nonn, and Katheri ne
Porter," vol. 79, no. 10, Decenber 1980, 190-193; "Robert WI son,

froma Theatre of | mges, Marianne Edwards, Likely Stories, John
Heartfield, Janes Surls and Hollis Sigler," vol. 79, no. 9,
Novenber 1980, 214-215, 220; "David Hare, Ral ph Hunphrey, Art on
the Beach, The Tinmes Square Show, Hanmish Fulton, and Sitesights,”
vol. 79, no. 8, COctober 1980, 211-215; "Howardi na Pindell and
Acconci, Morris, Oppenheim" vol. 79, no. 7, Septenber 1980, 248-
249; "Lee Friedl ander, Nassos Daphnis, Nancy Goldring, and John
Wesl ey, " vol. 79, no. 6, Sumer 1980, 229-233; "Pinchas Cohen
Gan, Visual D aries, Joe Zucker, Jan G oover, and First Person
Singular: Recent Self-Portraiture,” vol. 79, no. 5, May 1980,
181-182.

PRQJECTS




RADI O DOCUMENTARY:

Comrent at or, Eye of the Behol der (documentary dealing with
contenporary and nodern art), broadcaster, Barbara N chols,
Canadi an Broadcasti ng Conpany, 1998.

GROUP EXHI BI TI ON:

Exhi bition project, created video interviews of Renssel aer
students di scussing issues of the nass nedia and the "digital
revolution" for Transm ssions, an exhibition for which witers
and curators produced "video-veérité" tapes dealing with how they
acquire information, Exit Art/The First Wrld, New York Cty, My
t hrough July 1998.

DOCUMENTARY VI DEG.

Comment ator, “General ldea, Fin de Siécle, Koury Wngate Gallery,
March 3 to 24, 1990, New York, Art Today, Arts Video News
Service, New York, 1990.

COLLABORATI VE PUBLI C ARTS PRQIECT:

The Health Insurance Industry and AIDS, wote panphl et conmponent
of poster project created with artist collaborative, Goup
Material, sponsored by Real Art Ways, Hartford, Connecticut,
1990. Text was an analysis of health insurance situation in U S.

PRODUCED/ EDI TED ART MAGAZI NE PRQIECT:

"Guest Editor." "Conceptual Art Supplenment," Flash Art, no. 143,
Novenber 1988. Created/produced a supplenment within an art
magazine in collaboration with approxinately twenty artists, see
articles and intervi ews sections.

COLLABCORATI VE ARTI ST/ MAGAZI NE PRQIECT:

Col | aboration with arti st Hans Haacke whose Manhattan, |nc.
magazi ne project was printed as an el enent of article,
January 1986, see articles section.

LECTURES:
"Pop Art," Katonah Museum WMarch 26, 2003

"New York and the Gcowth of Miuseuns in the 20th Century," panel
presentation, Christies, New York, February 3, 2003.

"The Power of Display in the Latin Anerican Exhibitions at the
Museum of Modern Art," Session: Politics of Display,

Travel i ng/ Col | ecti ng/ Exhi biting: The Museum of Mddern Art and
Latin America Synposium Miseum of Mddern Art, October 30, 2002

"A History of Installation Design,” Center for Curatorial
Studi es, Bard Coll ege, March 18, 2002

"Architecture and Museum Di scourse: A transdisciplinary nuseunf?
The Domus nuseum (size is not a problem™ panel presentation,
ARCO ' 02, Madrid, February 14, 2002.



"Museumas Mrror: Installation, Investnment, d obalization,
Architecture,” Buell Center Lecture, Colunbia University,
Novenber 16, 2001. Text of lecture will be posted on line:
www. ar ch. col unbi a. edu/ gsap/ 1078.

I nternet/Di scussi on/ Lunch, NYC and streanmed on Internet: "GCo
Hone: Wonmen who nove too nuch: Rel ocating culture, reproducing
honme, " organi zed by artists Danica Dakic and Sandra Sterl e,

Cct ober 14, 2001. www. proj ect-go-honme.com (11/23/01). | wll
contribute a forthcom ng statenent to be posted on line as part
of this project.

"Believing |s Seeing: Art and Everyday Life," John Landrum
Bryant Lecture/Performance Series, G aduate School of Education,
Harvard University, COctober 12, 2000. Docunented in John Landrum
Bryant Lecture/Performance Series Gft Tributes 2000-2001, Arts

i n Education Program Harvard Graduate School of Education, 2001,
14-17.

"Vi ew Point 2000: Critical Mass," lecture and several days of
sem nars, University of Texas, Austin, Novenber 9 to 11, 2000.
This was ten year anniversary gathering of all the critics
invited to participate in the annual View Point |ectures. (Two
critics with differing perspectives are invited annually.)

"Believing Is Seeing: Art and Everything Else,"” and al so student
studio crits, Southern Illinois University, Carbondal e, Novenber
6, 2000.

"The Power of Display: Creating Exhibitions and Vi ew ng

Subj ects,” One of lecturers in weekend conference: Diversity of
Pur pose: Meeting the Challenges in the Display of Fine and
Decorative Arts, New York University, June 10, 2000.

n

"Museum as Frane," Christies’s Graduate Programin
Connoi sseurship and the Art Market, New York, May 17, 2000.

n

"Believing |Is Seeing," Sage Coll eges, Al bany, March 23, 2000.
"Archive as Muse: Some questions and ironies regarding the
Museum of Mbdern Art, the history of installation, and nultinedia
exhi bitions and projects," panel presentation, The Achives of the
Avant - garde (Archiving the Non-Archival) Part 1, College Art
Associ ati on Conference, New York, February 24, 2000.

"Exhi bitions and the Critical Eye," Perspectives on Mdern Art

Hi story: ldentities, Institutions, and |Inmages, Al unni Synposium
Ph.D. Programin Art H story, The Graduate School and University
Center of The City University of New York, February 23, 2000.
(Alummi and students voted for Art History alumi they were nost
interested in hearing speak. This was the first such event for

t he departnent.)

n

"Believing |Is Seeing,
York, May 1999.

Queens College, City University of New

"Museum Exhi bitions," Miseum of the City of New York, My 1999.



"Installation Design/lInstallation Art: The Museum of Mdern Art
and the Power of Display," Architecture Departnent, Princeton
University, April 1999.

"Installation Design/lInstallation Art: The Museum of Mbdern Art
and the Power of Display" and also student studio crits, Vernont
Col | ege of Norwich University, February 1998.

"Bl ack and White: |Issues of the Political Unconscious,"

Vi ewpoint Lecture held in conjunction with a hal f-day sen nar and
al so student studio crits, University of Texas, Austin, April
1998.

"Contenporary Artists' Projects: Urban, Rural, the Social
Landscape, and the Political Unconscious," Viewoint Lecture held
in conjunction with a half-day sem nar and al so student studio
crits, University of Texas, Austin, March 1998.

"A Case of Amesia: The Art of Exhibition Installations at the
Museum of Modern Art," Viewpoint Lecture held in conjunction with
a hal f-day seminar and al so student studio crits, University of
Texas, Austin, February 1998.

"Creating Believing Is Seeing: Creating the Culture of Art,"
Adel phi University, Spring 1997.

"The Forgotten Art of Display, A Case Study: The Museum of
Modern Art's 1941 Indian Art of the U. S. and Al aska," panel
presentation, College Art Association 85th Annual Conference, New
Yor k, February 1997.

"A Case of Amesia: The Art of Exhibition Installations at the
Museum of Modern Art," Bard Center for Curatorial Studies, Fall
1996.

"Museo de | os Bal seros,"
New York, Spring 1996.

panel presentation, Franklin Furnace,
"Public Sites and the Political Unconscious," University of
Virginia, Spring 1995.

"Believing Is Seeing: Creating the Culture of Art," Architecture
Departnent, Princeton University, Spring 1995.

"Installation Design and the Miuseum of Mbdern Art," Rhode Island
School of Design, Spring 1995.

"Sense and Non- Sense," Rhode |sland School of Design, Spring
1993.

"Practices: The Problemof the Division of Cultural Labor,"

panel presentation, Sites of Criticism Synposium The New Miseum
New York, Spring 1992.

10



n

"Canoni cal Texts and Femi ni st Practice,”" Anmerican Photography
Institute, National G aduate Semi nar, Tisch School of the Arts,
New York University, Spring 1992.

Eval uati on Panelist, Programfor Art on Film organized by The
Metropolitan Museum of Art and The J. Paul Getty Trust, The
Metropolitan Museum of Art, Spring 1992.

"Canoni cal Texts at Rhode |sland School of Design," Fin-de-Siecle
Facul ty Symposium Rhode |sland School of Design, Cctober 1990.

"The Museum of Mddern Art's Early Exhibition History," G aduate
School of Design, Harvard University, Fall 1987.

"Critical Issues of Contenporary Art," Rhode Island School of
Design," Spring 1987.

"The Society of the Spectacle: The Equitable Building,"” Mllon
Sem nar Lecture, Rhode Island School of Design, Spring 1986.

"Contenporary Art,'

TEACHI NG PCSI TI ONS:

July 2002 to Present: Associate Professor, Arts Departnent,
Renssel aer. Electronic Arts History and Critical Theory.

Uni versity of Rhode Island, Spring 1986.

Fall 1997 to Spring 2002: Assistant Professor, Arts Departnent,
Renssel aer. Electronic Arts History and Critical Theory

Fall 1996 to Spring 1997: Program Supervi sor and Adjunct
Instructor, Master’'s Programin Art Hi story and Museum St udi es,
City University of New York (Tenporary replacenment of Director of
Museum St udi es Program who was on one year sabbatical)

Spring 1997: Adjunct Instructor, Parsons School of Design,
Li beral Studies

Fall 1985 to Fall 1996: Adjunct Instructor, G aduate

Studi es and Fine Arts Departnents, Rhode |sland School of Design.
Al t hough an adjunct position, for the majority of years was the
faculty menber responsible for art history and critical theory
for Graduate MFA Program Al so taught the Senior Seminar in the
Scul pture Departnent.

Fall 1992 and Spring 1993: Adjunct Instructor, New York
Uni versity/International Center of Photography

Fall 1992 and Spring 1993: Adjunct Instructor, New York
Uni versity/International Center of Photography

Fall 1984, Spring 1985, Fall 1986, and Spring 1987:
Adj unct Instructor, Liberal Studies, Parsons School of Design

Fall 1982, Sunmer 1983, Fall 1983, and Spring 1986: Adj unct

Instructor, Art Department, Queens College, Gty University of
New Yor k
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Fall 1983 and Fall 1984: Adjunct Instructor, Art Department,
Br ookl yn College, City University of New York

Spring 1984: Adjunct Instructor, School of Arts and Sciences,
Kean Col | ege

Summrer 1984: Adjunct Instructor, Continuing Education, Fordham
Uni versity

Spring 1983: Adjunct Instructor, Art and Art History Departnent,
Adel phi University

Fall 1983 and Spring 1984: Adjunct Instructor, School of
Vi sual Arts

Spring 1982: Teaching Assistant, Art Hi story Departnent, Hunter
College, City University of New York

CURATI NG AND EXHI BI TI ON CONSULTI NG

Spring and Fall 2000: Consultant to public programm ng, The Body
and the East: Fromthe 1960s to the Present, Exit Art/The First
Worl d, January 20 to March 10, 2001

Juror, "Art Is," Fulton Street Gallery, Troy, Decenber 1, 2000 to
January 6, 2001

Spring 2000: Consultant/Editor for artist Kathleen Ruiz's
exhi bition, Bang, Bang, Your Not Dead, Wodstock Artists
Associ ation, July 29 to Cctober 16, 2000

Spring and Fall 1999: Consultant to "The End" (A history of Exit
Art cultural space), Exit Art/The First Wrld, January 29 to
April 1, 2000

Fall 1999: Consultant to forthcom ng exhibition, Editorial
advi sement of NEH grant, Exit Art/The First Wrld: History of
Avant - garde Theat er

February 1998: Consultant/Panelist for Whitney Museum of
American Art exhibition: The American Century Il, Septenber 26
to February 2, 2000, close session advi senent/di scussion for the
1960s section of show

Fall 1980: Exhibition Coordinator, Grand Central Show, Site-
specific exhibition, Gand Central Station, New York

Fall 1978 to Spring 1979: Curatorial Research Assistant, Witney
Museum of American Art

EDI TORI AL POSI TI ONS AND JOURNAL/ MAGAZI NE

AFFI LI ATI ONS:

Fall 1989 to Spring 1992: U.S. Editor and Editorial
Correspondent, Art & Text (international art and culture journal,
published in Australia)
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Cct ober 1989 to Decenber 1990: Colummist, Arts Magazine, "For
VWhat It's Wrth," Commentaries on Contenporary Culture and Art
Wor | d

Wnter to Spring 1989: Colummist, Lapiz (international art and
cul ture magazi ne, published in Madrid, Spanish), Commentaries on
US At and Culture

Summer/ Fal | 1988: CGuest Editor, Conceptual Art Suppl enment,
Fl ash Art Magazine (international art nagazine, published in

Italy)

1986 to 1987: Contributing Editor, Manhattan, Inc. Articles on
Corporations, Culture, and the Business and Art \Wbrlds

1984 to 1987: Columist, Gallery CGuide, Manhattan, inc.

Fal |l 1979: Assistant Editor, New York Arts Journal

PROFESSI ONAL, COWMUNI TY, ACTI VI ST AFFI LI ATI ONS:
Board of Directors, Exit Art/ The First World, cultural center,
New York City, from approxi mtely 1994 to the present

Menber, College Art Association, 1995 to c. 2000

Foundi ng nmenber, Wnen's Health Action Mbilization, 1989 to c.
1993

Foundi ng Menber, Coalition for a Just Suprene Court, c. 1990 to
1991

Nati onal Organization for Wnen, c. 1990 to 1991

Reproductive Rights Coalition, 1989

GRANTS, FELLOWSHI PS:

AWARDED:

Wnter 1989 to Spring 1990: Program Di ssertation Fell owship,
Graduat e School and University Center, C U N.Y.

Sumrer 1988: Faculty Devel opnent Grant, Rhode |sland School of
Desi gn

Fall 1982 to Spring 1983: University Fellowship, G aduate School
and University Center, C. U NY.

Fall 1981 to Spring 1982: University Fellowship, G aduate School
and University Center, C. U NY.

Fall 1980 to Spring 1981: University Fellowship, G aduate School
and University Center, C. U NY.
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